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The seven sculptures and three drawings in Richard Rezac’s keen, subtle show at James Harris 
Gallery reward close aGenHon — and stay in one’s mind well aJer leaving the exhibiHon. 

Rezac has an architectural sensibility, both in that building materials like moldings, knobs and 
panels appear in his work, but also, more intrinsically, in that each sculpture is constructed 
from smaller modules built up to organize space in a certain way (as opposed to, say, the 
carving or casHng of a single main form in tradiHonal sculpture). 

His method is to begin with a drawing as the basis for each sculpture. Two of the sculptures 
here, Elgin, abridged and Un.tled (23-07), are shown along with their associated drawings, 
which allows for a special insight into the arHst’s visual thinking. The precise, meHculous 
drawings lay out a plan of line, shape and color, to which the sculptures add mass, texture and 
volume. Seeing how the work is generated helps one understand its structure. 

"UnHtled (23-07)" is among the works featured in Richard Rezac's "Abridged" show at James Harris Gallery. 
Rezac’s work is widely known naHonally, but this is his first solo show in Dallas.



However, since sculpture, unlike architecture, is free to ignore funcHonal consideraHons, Rezac 
is also free to exercise a sense of play, even whimsy. (What, for instance, are all those knobs 
doing on the front of Marking? And what governs the arrangement of the aluminum tubes 
in Un.tled (23-07)? I’m not sure, but it looks like they are having fun.) 

Aside from connecHon to architecture, the drawings themselves, with their combinaHon of 
deliberate discipline and free-ranging imaginaHon, remind me of Russian arHsts from the last 
century such as El Lissitzky or Iakov Chernikhov, whose drawings showed a similar fusion of the 
strict and the wild. For his part, Rezac has cited the baroque architect Francesco Borromini (who 
also influenced Richard Serra) as a model of spaHal imaginaHon. 

Rezac’s work is widely recognized naHonally, but this is his first solo show in Dallas, which we 
owe to the James Harris Gallery’s fortuitous relocaHon here from SeaGle in fall 2023. This kind 
of serious, ambiHous show takes place more and more oJen in Dallas these days, which is cause 
for saHsfacHon. 

What are all those knobs doing on the front of Richard Rezac's 2020 sculpture "Marking"? Only Rezac knows. 
(Tom VanEynde / James Harris Gallery)

https://www.khanacademy.org/humanities/art-1010/cubism-early-abstraction/russian-avant-garde/a/suprematism-part-ii-el-lissitzky
https://beinecke.library.yale.edu/article/architectural-fantasies-soviet-piranesi
https://www.dallasnews.com/arts-entertainment/visual-arts/2024/03/28/massive-ribbons-and-swirls-the-late-richard-serras-sculptures-loom-at-d-fw-museums/


Details 

Richard Rezac’s “Abridged” conHnues through Feb. 22 at James Harris Gallery, 4829 Gretna St., 
No. 102, Dallas. Free. Open Wednesday through Saturday from 11:30 a.m. to 5:30 p.m. and by 
appointment. 214-272-8427, jamesharrisgallery.com. 

Richard Rezac's 2012 sculpture "UnHtled (12-08)" is among his works featured at James 
Harris Gallery. (Tom VanEynde / James Harris Gallery)

http://jamesharrisgallery.com/

