
ANNE WILSON 
B. 1949. Lives and works in Chicago and Evanston, Illinois 

EDUCATION 

MFA, California College of the Arts, Oakland, California 
BFA, Cranbrook Academy of Art, Bloomfield Hills, Michigan 
University of Michigan, School of Art, Ann Arbor, Michigan 

SELECTED EXHIBITIONS 

2024 Errant Behaviors, Museum of Arts and Design, New York, NY 
 MAD Drawing Room, Museum of Arts and Design, New York, NY 
2023 Davis Street Drawing Room, Anne Wilson’s Studio, Evanston, IL                         
	    Vigne8es, Racine Art Museum, Racine, WI   
     Mourning, NIU Art Museum, DeKalb, IL               
    Acclaim!, browngroPa arts, Wilton, CT (catalog)                
    Expo Chicago, Chicago, IL (Rhona Hoffman Gallery) 
2022    Time, Mark, Memory, Ucross FoundaVon, Ucross Art Gallery, Clearmont, WY (catalog)   
    MdW Fair (Ohklahomo), MANA Contemporary, Chicago, IL      
    Expo Chicago, Chicago, IL (Rhona Hoffman Gallery)                  
    Sleepwalker, Paul Kotula Projects, Detroit, MI                  
    The Art Show, Park Avenue Armory, New  York, NY (ADAA, Rhona Hoffman Gallery)  
2021 Hair Stories, Newport Art Museum, Newport, RI 
 Mortal Coil, Zuckerman Museum of Art, Kennesaw, GA  (catalog)              
 With Eyes Opened: Cranbrook Academy of Art Since 1932, Cranbrook Art Museum, Bloomfield                   
 Hills, MI (catalog) 
2020 If we asked about the Sky, Rhona Hoffman Gallery, Chicago, IL (solo) 
    Ars Electronica FesPval for Art, Technology & Society, In Kepler’s Gardens,                   
    FesVval Sept 9-13. TranslaVon of Errant Behaviors (Anne Wilson and Shawn Decker, Cat Solen,  
    Daniel Torrente)          
    China and USA Technology and InnovaPon in Fiber Art, virtual exhibiVon hosted by the Academy  
    of Arts & Design, Tshinghua University, Beijing and School of Art, The University of the Arts,   
    Philadelphia, Nov-Dec  (catalog)   
    The Weight of the Body, University Galleries, William Paterson University, Wayne, NJ              
    In SPtches, Racine Art Museum, Racine, WI 
2019 bauhaus imaginista, Zentrum Paul Klee, Bern, Switzerland 
    Dialogues - Beyond Borders (Special Guests) within the 16th InternaPonal Triennial of Tapestry,  
    Central Museum of TexVles, Łódź, Poland                
    Expo Chicago, Chicago, IL (Rhona Hoffman Gallery) 
2018      Through her Eye, Mana Chicago, Chicago, IL 
 MAD Collects: The Future of CraW Part 1, Museum of Arts and Design, New York, NY 
 FRONT InternaPonal: Cleveland Triennial for Contemporary Art, Cleveland, OH 

FRONT InternaPonal: The Great Lakes Research, Cleveland InsVtute of Art, Reinberger Gallery, 
Cleveland, OH 

2017     Anne Wilson, Rhona Hoffman Gallery, Chicago, IL (solo)  
              Ruptures, Des Moines Art Center, Des Moines, IA 
              Weaving Europe: The World as MeditaPon, Othellos-Adkon Cultural Centre, Pafos, Cyprus                                   
              Thread Lines, KMAC Museum, Louisville, KY 



              40 Years: Part 3. PoliPcal, Rhona Hoffman Gallery, Chicago, IL 
              The Distance Between Two Points, Chicago ArVsts CoaliVon, Chicago, IL 
              Coded Threads: TexPle and Technology, Western Washington University Gallery, Bellingham, WA 
2016 Anne Wilson: Drawings and Objects, James Harris Gallery, SeaPle, WA (solo) 
   Diary, 21st Century Museum of Contemporary Art, Kanazawa, Japan 
   A Global View: Recent AcquisiPons of TexPles, 2012-2016, The Art InsVtute of Chicago, IL 
   ADAA The Art Show, New York, NY (Cut, Sliced, SVtched, Torn, Rhona Hoffman Gallery) 
               If, Paul Kotula Projects, Detroit, MI 
2015 Pathmakers: Women in Art, CraW and Design, Midcentury and Today, Museum of Arts and 

Design, New York, NY and traveled to the NaVonal Museum of Women in the Arts, Washington, 
D.C. 

               Surrealism: The Conjured Life, Museum of Contemporary Art, Chicago, IL  
   Art_TexPles, Whitworth Art Gallery, Manchester, UK 
               Extending the Line, InterDisciplinary Experimental Arts, Colorado College, Colorado Springs, CO  
   Toward TexPles: Material Fix, John Michael Kohler Arts Center, Sheboygan, WI  
               Evoking Spirit, Rhona Hoffman Gallery, Chicago, IL  
               Faculty Projects, SAIC Sullivan Galleries, Chicago, IL 
               Lost and Found, Racine Art Museum, Racine, WI 
               Expo Chicago, Chicago, IL (Rhona Hoffman Gallery, Union League Club) 
2014 Thread Lines, The Drawing Center, New York, NY/ performance commission To Cross (Walking      
               New York).  
               Fiber: Sculpture 1960- Present, originaVng at the InsVtute of Contemporary Art Boston and     
               travelling to the Wexner Center for the Arts and the Des Moines Art Center.             
               Material Gestures: Cut, Weave, Sew, Knot, Rhona Hoffman Gallery, Chicago, IL 
   CraW Ma8ers, Schick Art Gallery, Skidmore College, Saratoga Springs, NY  
               Head/Hand/Hammer: Tribute to a Community of Sculptors, Metropolitan Capitol, Chicago, IL 
               Expo Chicago, Chicago, IL (Rhona Hoffman Gallery)  
               Art Basel Miami Beach, Miami, FL (Rhona Hoffman Gallery) 
2013 Anne Wilson: Dispersions, Rhona Hoffman Gallery, Chicago, IL (solo) 
               Hangzhou Triennial of Fiber, Zhejiang Art Museum, Hangzhou City, China 
   Borderline, 21st Century Museum of Contemporary Art, Kanazawa, Japan  
               F’d Up! Art Gallery of Mississauga, Ontario, Canada  
               Division of Labor: Anne Wilson, John Paul Morabito, Fernando Orellana, Richmond Center for         
               Visual Arts, Western Michigan University, Kalamazoo, MI 
               The Armory Show 2013, (Rhona Hoffman Gallery), New York, NY 
               Art Basel Miami Beach, (Rhona Hoffman Gallery), Miami, FL 
   Borderline, 21st Century Museum of Contemporary Art, Kanazawa, Japan 
   The Armory Show 2013, New York, NY (Rhona Hoffman Gallery) 
2012 Co8on: Global Thread, Whitworth Art Gallery, Manchester, England 
   Dublin Biennial 2012, Dublin, Ireland 
  The 3rd Wave, The Lowry Center for Advanced Training in Dance, Salford Quays, England 
  Anne Wilson, Union League Club of Chicago, IL (solo) 
  Dallas Biennial 12, Volume 2 
  Innovators and Legends, Muskegon Museum of Art, MI 
  Giving Time to Time, Paul Kotula Projects, Detroit, MI  
2011 Anne Wilson: Rewinds, Rhona Hoffman Gallery, Chicago, IL (solo) 

  Anne Wilson: Local Industry, Knoxville Museum of Art, Knoxville, TN (solo) 
  7th Triennale InternaPonale des Arts TexPles Contemporains de Tournai, Tournai, Belgium 
   A New Hook, Museum Bellerive, Zurich Museum of Design, Zurich, Switzerland  
  Silent Echoes, 21st Century Museum of Contemporary Art, Kanazawa, Japan 



  Show Me Your Hair, Coreana Museum of Art, Seoul, Korea 
  Hiding Places: Memory in the Arts, John Michael Kohler Arts Center, Sheboygan, WI  
  No Object is an Island: New Dialogues with the Cranbrook CollecPon, Cranbrook Art Museum,      
       Bloomfield Hills, MI 

2010  Anne Wilson: Wind/Rewind/Weave, Knoxville Museum of Art, Knoxville, TN (solo) 
 Hand+Made: The PerformaPve Impulse in Art and CraW, Contemporary Arts Museum, Houston,   
 TX 
 Material Evidence, Beach Museum of Art, ManhaPan, KS 

2009 ShiW - Field of FluctuaPon, 21st Century Museum of Contemporary Art, Kanazawa, Japan 
 Dri8o Rovescio, Triennale Design Museum, Milan, Italy 
 Selected Works from the MCA CollecPon, Museum of Contemporary Art, Chicago 
 Anne Wilson: Portable City, Paul Kotula Projects, Detroit, MI (solo) 
 All Over the Map, Kohler Arts Center, Sheboygan, WI 
 Yield, Schmidt Contemporary Art, St Louis, MO 
 Threads: Interweaving Textu[u]al Meaning, The Center for Book Arts, New York 

2008 Anne Wilson: Portable City, NotaPons, Wind-Up, Rhona Hoffman Gallery, Chicago, IL (solo) 
 Anne Wilson: Errant Behaviors, Bowdoin College Museum of Art, Brunswick, ME (solo) 
 Mess, Denler Art Gallery, St. Paul, MN (Wilson/Decker collaboraVon) 
 Gestures of Resistance, Gray MaPers, Dallas 
 Micro/Macro, Racine Art Museum, Racine, WI 
 Marking Time, InternaVonal Drawing Research InsVtute, University of New South Wales, 
 Sydney, Australia 

2007 Out of the Ordinary, Victoria & Albert Museum, London, UK 
 Radical Lace and Subversive Knikng, Museum of Arts & Design, New York 
 The Worst is / Not to Die in Summer, Nassauischer Kunstverein Wiesbaden, Germany 
 ConnecPons: Experimental Design, Ivan Dougherty Gallery, University of New South Wales,   
 Sydney, Australia 
 Hot House, Cranbrook Art Museum, Bloomfield Hills, MI 
 Hump, Paul Kotula Projects, Detroit 
 Laced with History, John Michael Kohler Arts Center, Sheboygan, WI 

2006 Takeover, Hyde Park Art Center, Chicago (Wilson/Decker collaboraVon) 
 Material Difference, Chicago Cultural Center, Chicago 
 The Armory Show, New York (Rhona Hoffman Gallery) 
 Furniture as Metaphor: Contemporary Sculpture and the PoePcs of DomesPcity, University of 

North Texas Art Gallery, Denton, TX 
 Hair, Lisa SePe Gallery, ScoPsdale, AZ 

2005  AlternaPve Paradise, 21st Century Museum of Contemporary Art, Kanazawa, Japan (commission) 
 Anne Wilson: Errant Behaviors, Indiana University School of Fine Arts Gallery, Bloomington, IN  
 Pages, I space, Chicago 
 Material Inquiry, Macalester College Art Gallery, St. Paul, MN 

2004 PerspecPves 140: Anne Wilson, Contemporary Arts Museum, Houston (solo) 
 Artadia: Berlin, Momentum Gallery, Berlin, Germany 
 Anne Wilson: Errant Behaviors, OmniArt project space in conjuncVon with Basel/Miami art fair  
 Anne Wilson: Errant Behaviors, Project space at Art Chicago (solo) 
 Anne Wilson, Drawings and SPlls, Roy Boyd Gallery, Chicago (solo) 
 PerspecPves@25: A Quarter Century of New Art in Houston, Contemporary Arts Museum,   
 Houston, TX 
 SoW Edge, Museum of Contemporary Art, Chicago 
 Think Small, Illinois State Museum Chicago Gallery, Chicago  
 Fi8er Happier: An exhibiPon concerning technology, DePaul University Museum, Chicago 



2003  Anne Wilson: Unfoldings, University Art Gallery, San Diego State University, San Diego (solo) 
 Anne Wilson, Colonies and Links, RevoluVon Gallery, Detroit (solo) 
 100 Treasures of Cranbrook Art Museum, Cranbrook Art Museum, Bloomfield Hills, MI 
 Chicago ArPsts in the New Millennium, Union League Club of Chicago, IL 

2002  Whitney Biennial, Whitney Museum of American Art, New York, NY 
 Anne Wilson: Unfoldings, Bakalar Gallery, MassArt, Boston (solo) 
 MulPformity: MulPples from the MCA CollecPon, Museum of Contemporary Art, Chicago, IL 
 Reverence, Art Gallery of Hamilton, Ontario, Canada 
 Small Works, LongHouse Reserve, East Hampton, New York; traveled to MDS Gallery,  
 Tokyo, Japan 
 Home/Works, BePy Rymer Gallery, Chicago 

2001  Anne Wilson: New Monotype ConstrucPons, Aurobora Press, San Francisco (solo) 
 Anne Wilson: Edges, RevoluVon Gallery, Detroit (solo) 
 Artadia Awards Show, Gallery 312, Chicago 
 Obsession, University of California San Diego, La Jolla, California 

2000  Anne Wilson: Anatomy of Wear, Museum of Contemporary Art, Chicago (solo) 
 hairinquiry, archived responses, Internet web site (hPp://www.arVc.edu/~awilso/) 
 Out of Line: Drawings by Illinois ArPsts, Chicago Cultural Center, Chicago 
 Remnants of Memory, Asheville Museum of Art, North Carolina 
 Lepionka/Talbot/Tarkowski/Wilson, Gallery 400, School of Art and Design, College of    
 Architecture and the Arts, University of Illinois, Chicago 
 ZED.7: Public + Private (Richmond, VA: Virginia Commonwealth University, The Center for Design   
 Studies, pp. 116-121) Told & Retold print project, collaboraVon with A.B. Forster 

1999  Told and Retold, collaboraVon with A.B. Forster, TexVle Museum of Canada, Toronto 
 Textures of Memory: The PoePcs of Cloth, Angel Row Gallery, Nodngham, England (tour) 
 Stuff, TBA ExhibiVon Space, Chicago 

1998  Anne Wilson: Voices, RevoluVon Gallery, New York (solo) 
 Anne Wilson: Voices, RevoluVon Gallery, Detroit (solo) 
 Memorable Histories and Historic Memories, Bowdoin College Museum of Art, Brunswick, Maine 
 Graphic, Monash University Gallery, Clayton, Australia 
 Touchware, Siggraph 98, Orlando, Florida 

1997  Works on Paper: New AcquisiPons, Museum of Contemporary Art, Chicago, IL 
 Art on the Edge of Fashion, Arizona State University Art Museum, Tempe and Cranbrook Art   
 Museum, Bloomfield Hills, Michigan 

1996  Art in Chicago 1945 - 1995, Museum of Contemporary Art, Chicago 
 Anne Wilson: Mendings, Roy Boyd Gallery, Chicago (solo) 
 an inquiry about hair, Internet web site, Australian NaVonal University, Canberra School of Art 

1995  Anne Wilson: Recent (hand)Work, Illinois Wesleyan University, Bloomington, Illinois (solo) 
 Imperfect Sutures, arVst book collaboraVon with Sally Alatalo, Sara Ranchouse Publishing,   
 Chicago 
 Fake Nature, City Gallery at Chastain, Atlanta 
 Thread Bare, Southeastern Center for Contemporary Art, Winston-Salem, North Carolina 
 Conceptual TexPles: Material Meanings, John Michael Kohler Arts Center, Sheboygan, Wisconsin 

1994  Anne Wilson, Roy Boyd Gallery, Chicago (solo) 
 InvesPgaPons into the Physical & Metaphorical Hole, Gallery 2, Chicago 

1993  Anne Wilson: Body into Culture, Madison Museum of Contemporary Art, Madison,  
 Wisconsin (solo) 
1992 Anne Wilson: The Furs (1985-1991), Halsey Gallery, School of the Arts, College of Charleston,  
 SC (solo) 

 Hair, John Michael Kohler Arts Center, Sheboygan, Wisconsin 



 DomesPc Ontogeny, Oliver Art Center, California College of the Arts, Oakland, California 
1991  Anne Wilson, Roy Boyd Gallery, Chicago (solo) 

 New Ends, Newhouse Center for Contemporary Art, Snug Harbor Cultural Center,  
 Staten Island, NY 

1989  14th InternaPonal Biennial of Tapestry, Musee Cantonal des Beaux-Arts, Palais de Rumine,   
 Lausanne, Switzerland 

 GiW, Bequest and Purchase - A SelecPon of TexPle AcquisiPons from 1982-1987, The Art InsVtute   
 of Chicago 

1988  Anne Wilson/Dann Nardi, Chicago Cultural Center, Randolph Gallery, Chicago (solo) 
 6th InternaPonal Triennale of Tapestry, Central Museum of TexVles, Lodz, Poland  
1987 Tangents, An exhibiVon originaVng at the Maryland InsVtute, College of Art, BalVmore, MD, and 

traveling to the Oakland Museum, CA and Cleveland InsVtute of Art, OH  

SELECTED GRANTS, AWARDS & RESIDENCIES 

2024 American Crap Council Gold Medal LifeVme Achievement Award 
2022 DisVnguished Educators Award, James Renwick Alliance for Crap, Washington D.C. 
2017 TexVle Society of America DisVnguished Fellow, BalVmore, MD 
2017 Class of 2017 Outstanding Faculty Member Award for Excellence in Teaching, School of the Art   
 InsVtute of Chicago, Chicago, IL 
2016 Mitchell Enhancement Fund Award, School of the Art InsVtute of Chicago, Chicago, IL 
2015 United States ArVsts DisVnguished Fellowship, Chicago, IL 
2014 Included in: Art 50 2014: Chicago’s ArPsts’ ArPsts, NewCity Art, Chicago, IL  
2012 DisVnguished ArVst, Union League Club of Chicago, Chicago, IL  
 DisVnguished Alumni Award, Cranbrook Academy of Art, Bloomfield Hills, MI  
2010 ArVst Fund Grant, Richard H. Driehaus FoundaVon, Chicago, IL 
2008 Individual ArVst Award, Richard H. Driehaus FoundaVon, Chicago, IL  
2007 Alpert/Ucross Residency Prize, Ucross FoundaVon, Sheridan, WY  
2006 Residency, Museum of Glass, InternaVonal Center for Contemporary Art, Tacoma, WA  
2006 Residency, Rochester InsVtute of Technology, Rochester, NY  
2005 Residency, Pilchuk Glass School, Stanwood, WA  
2001 Residency, Aurobora Press, San Francisco, CA  
2001 Artadia, The Fund for Art and Dialogue, Individual ArVst Grant,   
2001 ArVst Fellowship Awards, Illinois Arts Council, Chicago, IL 
1999 ArVst Fellowship Awards, Illinois Arts Council, Chicago, IL 
1996 Residency, Canberra School of Art, Australian NaVonal University, Canberra, Australia  
 Residency, CreaVve Arts, University of Wollongong, Wollongong, Australia  
1996 Chicago ArVsts InternaVonal Program Grant 
1993 ArVst Fellowship Awards, Illinois Arts Council, Chicago, IL 
1989 Louis Comfort Tiffany FoundaVon Award, New York, NY 
 Chicago ArVsts Abroad Grants, Chicago, IL 
1988 Chicago ArVsts Abroad Grants, Chicago, IL 
1988 NaVonal Endowment for the Arts, Visual Arts Fellowships, Washington, DC 
1987 ArVst Fellowship Awards, Illinois Arts Council, Chicago, IL 
1984 ArVst Fellowship Awards, Illinois Arts Council, Chicago, IL 
1983 ArVst Fellowship Awards, Illinois Arts Council, Chicago, IL 
1982 NaVonal Endowment for the Arts, Visual Arts Fellowships, Washington, DC 

PUBLIC COLLECTIONS 



21st Century Museum of Contemporary Art, Kanazawa, Japan  
Victoria and Albert Museum, London  
Whitworth Art Gallery, Manchester, England  
FoundaVon Toms Pauli, Lausanne, Switzerland  
The Metropolitan Museum of Art, New York Museum of Arts and Design, New York  
The Art InsVtute of Chicago  
Museum of Contemporary Art, Chicago  
Union League Club of Chicago  
Des Moines Art Center, Des Moines, Iowa  
Museum of Fine Arts, Boston  
The M.H. De Young Memorial Museum, San Francisco  
The Detroit InsVtute of Arts  
Cranbrook Art Museum, Bloomfield Hills, Michigan  
Racine Art Museum, Racine, Wisconsin  
Knoxville Museum of Art, Knoxville, Tennessee  
Museum of Glass, InternaVonal Center for Contemporary Art, Tacoma, Washington  
Corning Museum of Glass, Corning, New York  
Maxine and Stuart Frankel FoundaVon of Art, Bloomfield Hills, Michigan  
Cleve Carney Museum of Art Art, Glen Ellyn, Illinois  
Sonoma State University Art CollecVon, Rohnert Park, California  
Bank One, Chicago Fidelity Investments, Chicago  
LaSalle Bank, Chicago               
Progressive Art CollecVon, Cleveland  
The Illinois CollecVon of the State of Illinois Center, Chicago University of Illinois at Chicago Medical 
Center, Chicago Sandoz Crop ProtecVon CorporaVon, Chicago  
The Smith, Hinchman, and Grylls Architects, Detroit  
California Polytechnic State University, San Louis Obispo, California  
Randall Fleming and Associates, Architects, Oakland, California  
LongHouse Reserve, East Hampton, New York  
Private collecVons internaVonally  
  
SELECTED PUBLICATIONS AND REVIEWS 

2023 Jefferies, Janis; Antão, Natacha, eds. TexPle Talks. EducaPonal Futures, catalog in conjuncVon   
 with    ContexVle 2022, Guimarães, Portugal; Anne Wilson essay “Davis Street Drawing Room,”   
 pp. 21-22. 
2022 Mariani, KrisVn; Marsh, Gervais; Vinebaum, L. BRIDGE Magazine. “SITE VISIT: Anne Wilson, Davis    
 Street Drawing Room,” published online: Dec 19, 2022. hPps://www.bridge-chicago.org/bridge-  
 online-1/anne-wilson 
2021 Hemmings, Jessica. TEXTILE: Cloth and Culture. ”ExhibiVon Review: Anne Wilson: If We Asked   
 about the Sky,” Rhona Hoffman Gallery, Taylor & Francis, published online: Feb 10, 2021. hPps://  
 www.tandfonline.com/doi/full/10.1080/14759756.2020.1866426            
 Art InsVtute of Chicago, HIGHLIGHTS: Contemporary Chicago ArVsts (published online February).   
 hPps://www.arVc.edu/highlights/29/contemporary-chicago-arVsts            
 Ewart, Ren. Re:visions Journal.“DecoraVng Stains: Everyday TexVles in the Work of Anne Wilson”   
 (essay). hPps://revisionsjournal.de/DecoraVng-Stains-DomesVc-TexVles-in-the-Work-of-Anne-  
 Wilson            
 Johnson, Sophie Lucido (text) and Reigh, Greg Stephen (portrait).  SAIC magazine, Chicago Makes 
 Us /“The Legend: Anne Wilson” hPps://www.saic.edu/magazine/spring21/chicago-makes-us    
 (online March) 



2020 Carsel, Casey (ed.). If We Asked about the Sky and All That Was Formed from Earth, Companion   
 texts to Anne Wilson: If We Asked about the Sky, exhibiVon at Rhona Hoffman Gallery, Chicago              
    Video documenVng the work by arVst Anne Wilson within her exhibiVon, If We Asked about the  
    Sky, at Rhona Hoffman Gallery, Chicago, July 10 - August 15.                  
    Videographer: Robert Chase Heishman. hPps://vimeo.com/440460619            
    Social Distancing Studio Visits, Interview with Caroline Kipp (Curator of Contemporary Art at The                   
    George Washington University Museum & The TexVle Museum, Washington, D.C. (May   
    21)hPps://www.annewilsonarVst.com/about/interview-2020.html            
    Blauvelt, Andrew. With Eyes Opened: Cranbrook Academy of Art Since 1932. Bloomfield Hills,  
     MI:Cranbrook Art Museum, 2020, pp. 598-599.   

2019 SoW Material: Flexibility in Contemporary Art by Ren Jie, Phoenix Publishing, Nanjing, China,   
 December 2019. (Anne Wilson pp. 165-168) 
2018  Tap, Maggie and Cozzolino, Robert (eds.). Art in Chicago. Chicago: University of Chicago Press, 
  pp. 247, 250, 269, 272, 291-96.  
 GuPenberger, Anja, ed., bauhaus-imaginista: 

Snodgrass, Susan. TEXTILE: Cloth and Culture. “ExhibiVon Review: Anne Wilson: a hand well 
trained,”Rhona Hoffman Gallery. Routledge, Taylor & Francis online & Volume , Issue , pp. 

  Editors. NEWCITY, Sept, “Art 50 2018: Chicago’s ArVsts’ ArVsts.” 
  hPps://art.newcity.com/2018/08/30/art-50-2018-chicagos-arVsts-arVsts/3/ 
2017  CoPon, Giselle Eberhard. From Tapestry to Fiber Art: The Lausanne Biennials 1962-1995.  

Houze, Rebecca. TexVle Society of America NewslePer, Volume 29, Number 2, Fall. ExhibiVon 
review “Anne Wilson: a hand well trained,” Rhona Hoffman Gallery, pp. 27-28. 
Kyprianidou, Efi (ed.). Weaving Culture in Europe. Athens: Nissos PublicaVons, cover image, pp. 
117, 145. Des Moines Art Center: Ruptures + Ballet Des Moines: "Burst" by Anne Wilson 

 Interview: Coded Threads: TexVle and Technology Symposium, Western Washington University, 
  Bellingham 
2016  Editors, NEWCITY, Sept 16-30, “Art 50 2016: Chicago’s ArVsts’ ArVsts.” hPp://art.newcity.com 
 /2016/09/15/art-50-2016/  
 Adamson, Glenn and Bryan-Wilson, Julia. Art in the Making: ArVsts and their Materials from the   
 Studio to Crowdsourcing. London: Thames & Hudson, back cover photo and pp.  
 218-220.  
 Snodgrass, Susan. TEXTILE: Cloth and Culture, “ExhibiVon Review: Thread Lines,” The Drawing   
 Center, pp. 7,8, 10. hPp://www.tandfonline.com/eprint/EkGUU8c5P3q27CShFS34/full  
 Akimoto, Yuji (Director). The CollecVon: 21st Century Museum of Contemporary Art, Kanazawa.   
 Kanazawa, Japan: 21st Century Museum of Contemporary Art, pp. 534-535.  
 Kaplan, Zoe. Interior Design (January). “Open to Possibility,” photo p. 202.  
 Dodion, LoPe. Kanonnenvlees (book cover image: Anne Wilson, Dispersions no. 28).    
 Amsterdam/Antwerpen: Atlas Contact.  
2015  Guzman, Alissa. HYPERALLERGIC, Sept 28. “The Great Divide: A Survey of Women in Art and   
 Crap” (Museum of Arts and Design, NY) hPp://hyperallergic.com/240234/the-great-   
 divide-a-survey-of-women-in-art-and-crap/  
 Peiffer, Prudence. ARTFORUM, CriVcs’ Picks: “Pathmakers: Women in Art, Crap, and Design,   
 Midcentury and Today,” Museum of Arts and Design, New York. hPp://aryorum.com/ 
 index.php?pn=picks&id=52003&view=print  
 Harris, Jennifer (editor/curator), Art_TexVles, (exhibit catalog, essay by Pennina BarneP, “Cloth,   
 Memory and Loss”), The Whitworth, The University of Manchester, UK, pp.10, 24-31,    
 84-85.  
 Ferris, Alison and PaPerson, Karen. Toward TexVles. (exhibit catalog) Sheboygan, WI: John   
 Michael Kohler Arts Center, cover image and p.5. hPp://www.jmkac.org/images/ 



 stories/ExhibiVons/TexVles/Toward%20TexVle%20PublicaVon.pdf  
 Snodgrass, Susan. TexVle: Cloth and Culture, 13:3, “ExhibiVon Review: Toward TexVles,” pp.   
 306-313.  
 Beckenstein, Joyce. Surface Design Journal, Spring, “Thread Lines,” The Drawing Center,    
 (review), p. 52.  
 Brooks, Katherine. Huffpost Arts & Culture, “14 ArVsts Who’ve Changed The Way We Think   
 About Design,” June 25, hPp://m.huffpost.com/us/entry/7622938 
 Vinebaum, Lisa. “Performing GlobalizaVon in the TexVle Industry: Anne Wilson and Mandy Cano   
 Villalobos,” The Handbook of TexVle Culture (anthology). Janis Jefferies, Diana Wood    
 Conroy, and Hazel Clark, eds., London: Bloomsbury Academic, Chapter 11, pp, 169-185. 
2014  Kleinberg Romanow, Joanna (curator) Thread Lines, The Drawing Center PublicaVon, no. 118.  

Poter, Jenelle, ed. Fiber: Sculpture 1960 – present, ExhibiVon catalogue, with essays by Glenn 
Adamson, Sarah Parrish, Jenelle Porter, and T’ai Smith. Boston: ICA Boston, distributed by  
DelMonico Books and Prestel, Munich, London, New York.  
MarVnez, Alanna, “Anne Wilson is using the Drawing Center as a Weaving Loom,” New York  
Observer, September 19, 2014.  
Grabner, Michelle, “Previews: Fiber: Sculpture 1960-Present, ICA Boston,” Artorum, vol 53, no.  
1 (September 2014): 199. 
Wu, Su, “A Group ExhibiVon Traces the EvoluVon of Fiber Art,” T Magazine, The New York Times  
(Sept. 18, 2014) 
Tap, Maggie, “Anne Wilson at Rhona Hoffman Gallery, Chicago, exhibiVon review,” Artorum,  
vol. 52, no. 5 (January 2014): 217. 

2013 Jia, Xu, “ExhibiVon Review, CoPon: Global Threads,” TexPle: The Journal of Cloth & Culture, vol.  
11, issue 3 (November 2014): 335-40. 

 Klein, Paul, “Museum Quality Exhibits in 2 Galleries,” Huffington Post (October 24, 2014). 
 Building Partnerships with Impact, “Research and the Arts” (transcript of a conversaVon    
 between Anne Wilson, Rebecca Duclos, and Kathryn Schaffer), The Earl and Brenda    
 Shapiro Center for Research and CollaboraVon, School of The Art InsVtute of Chicago.    
 Pp. 12-16. 
2012 Hemmings, Jessica. Warp and WeW, UK: Bloomsbury Publishing, cover image and pp.127-131. 
 Radon, Lisa. American CraW, December/January, “Crap as a Verb”, pp.  70-72. 
 Seeling. Warren. Surface Design Journal. Winter “On InnovaVon”, pp. 6-11. 
 StraPon, Sharon. Surface Design Journal. Winter “Anne Wilson: Labors Lost, Re-Imagined”,  
 pp. 12-15. 
2011 Anne Wilson: Wind/Rewind/Weave (exhibiVon catalog; essays by Glenn Adamson, Philis Alvic,   
 Julia Bryan-Wilson, Laura Y. Liu and Jenni Sorkin; Chris Molinkski, (curator) Knoxville, TN    
 and Chicago: Knoxville Museum of Art and WhiteWalls Inc., distributed by the University    
 of Chicago Press. 
 TexPle, The Journal of Cloth & Culture, Volume 9, Issue 2, July, “ExhibiVon Review: Anne Wilson:   
 Wind/Rewind/Weave” By Kathryn, Hisson. UK: Berg Publishers pp. 93-97. 
 Buszek, Maria Elena. Archives of American Art Journal, Volume 50, No. 3-4, Fall. “Labor is My   
 Medium: Some PerspecVve (s) on Contemporary Crap” pp. 66-75. 
 Contreas- Koterbay, ScoP. SECAC Review, Vol.XVI, No. 1 review of “Anne Wilson: Local Industry”   
 at the Knoxville Museum of Art pp. 93-97. 
 Fox, Laura. NewCity Art, Jan 27, “Review: Anne Wilson/Rhona Hoffman Gallery” (print p. 7 and   
 online) hPp://art.newcity.com/2011/01/24/review-anne-wilsonrhona-hoffman- 
 gallery-2/  
 Sculpture, June, Ai Wei Wei/Anne Wilson at the Knoxville Museum of Art, p.13 
 Ise, Claudine. Artorum, Jan 14 –Feb 19, review of “Anne Wilson: Rewinds” at Rhona Hoffman 
2010  Cassel Oliver, Valerie. Hand+Made: The PerformaPve Impulse in Art and CraW, (exhibiVon 



 catalog), essays by curator Valerie Cassel Oliver, Glenn Adamson, Namita Gupta     
 Wiggers, Houston, Texas: Contemporary Arts Museum Houston. 

      Mellard, Andrea. Art Papers, Nov/Dec, "Hand+Made" (review), pp. 40-41. 
      Hess, Jean. Metro Pulse, Feb 18, Vol. 20 / No. 7, "Anne Wilson: Wind/Rewind/Weave" at 
      the Knoxville Museum of Art, (review), p. 45. 
      Koplos, Janet and Metcalf, Bruce (eds). Makers, Chapel Hill, NC: The University of North    
 Carolina Press, pp. 427-428. 
        Adamson, Glenn. V&A Museum blog, Nov. 4, Earning Their Stripes, hPp://www.vam.ac.uk 
 /things-to-do/blogs/sketch-product/earning-their-stripes 
2009 Hodges, Michael H. The Detroit News, Nov 19, Anne Wilson at Paul Kotula Projects (review). 
        Craig, Gerry. Surface Design Journal, Winter, "Animated Rudeness: Anne Wilson's Errant    
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